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Today’s performance is part of the annual Susan and Eduard Douze memorial concert weekend.
The Friday Gallery Series is underwritten in part by the Albert and Hete Barthelmes Foundation.
We ask that the audience hold applause until after the last movement of each work.
Chamber Music Tulsa’s concerts and educational outreaches are presented with the assistance of
the Oklahoma Arts Council and Arts Alliance Tulsa.

Program
This program is especially poignant as the world marks the 100th anniversary of the end of World War I. The slow
movement of Mendelssohn’s Quintet features one of the composer's most eloquently tragic utterances, alternately
somber and fierce. For this concert, the Brentano Quartet selected other works from different eras that also give voice to
the lament, complementing Mendelssohn’s deeply expressive music.

Dido’s Lament (“When I Am Laid In Earth”) from Dido and Aeneas (1689)
Madrigals

Carlo Gesualdo da Venosa (1566-1613)

Elegy for String Quartet (1946)
Elegy for String Quartet, Op. 36a (1931)
Viola Quintet in B-flat Major, Op. 87 (1845)

Henry Purcell (1659-1695)
Elliott Carter (1908-2012)

Dmitri Shostakovich (1906-1975)
Felix Mendelssohn (1809-1847)

Allegro vivace (quick and lively)
Andante scherzando (ambling and playful)
Adagio e lento (deliberate and slow)
Allegro molto vivace (fast and very lively)

Henry Purcell (1659-1695)
Dido’s Lament (“When I Am Laid In Earth”) from Dido and Aeneas (1689)
Henry Purcell was an English contemporary of Bach and Handel who is best known for his contributions to opera. Dido and
Aeneas tells a tragic story taken from Virgil’s epic about the wanderings of the Trojan warrior Aeneas, the mythical
founder of Rome. While in Carthage, Aeneas, manipulated by the goddess Juno, first seduces and then abandons Queen
Dido. She is devastated, and the opera ends as she takes her own life. This aria, the most famous piece from the opera,
comes from that final scene as Dido says farewell to her maid and confidante Belinda: “When I am laid in earth, may my
wrongs create no trouble in thy breast. Remember me, but ah! Forget my fate.”
Many composers of vocal music during that era used a technique known as “word painting,” in which elements of the
melody and harmony reflect the meaning of the text. Purcell used falling intervals, a so-called “sigh” motif, on the word
“laid” to evoke Dido’s body being lowered into the grave. The bass line of the harmony plays a repeated downward scale,
known as the “lament bass” for its frequent use in tragic or death scenes.
Things to listen for: this is an instrumental arrangement of a vocal aria that makes use of word painting. Listen for the
musical evocation of sighing or weeping, and the repeating downward scale in the bass that lends the whole work an
atmosphere of resignation and tragedy.

Carlo Gesualdo da Venosa (1566-1613)
Madrigals
Carlo Gesualdo was a nobleman from Venosa, in Southern Italy. He was single-mindedly devoted to music from an early
age, played multiple instruments, and was a prolific composer.
Gesualdo’s music might have been forgotten if not for the sordid facts of his life story. One day he returned to his palace in
Naples to find his wife and her lover in bed together. In a senseless rage, he murdered them both and dragged their bodies
into the street. There was never any doubt that Gesualdo was the killer, but he was never convicted of the crime: for
noble men in Italy at the time, crimes of passion were almost always pardoned. He went on to live a tormented life, with
severe depression, cycles of abuse, and crippling guilt. He expressed his anguish in the only way he could: in his music.

He wrote six books of madrigals (short songs for multiple voices on secular texts) that are unusual for their extreme use of
dissonant (clashing) harmonies. In Gesualdo’s time it was believed that music could have a physical effect on the natural
world and on human beings, with pleasant harmonies creating well-balanced vibrations in living things, and harsh,
dissonant ones creating chaos and pain. A particularly dissonant interval called the tri-tone was so feared, for the
imbalance in nature it could cause, that it was referred to as the Devil’s Tone and banned from any use in church music.
Gesualdo’s music is full of these agonizing dissonances in a way that would not be heard again until the twentieth century.
It creates an atmosphere of tension and sorrow.
Things to listen for: normally, a dissonant (clashing) harmony is used to create a sense of tension that then resolves into a
more pleasant one. If the dissonance is not resolved, there is an almost visceral feeling of suspension and discomfort.
Listen for these sensations of building and releasing tension and the other times when the sense of relief never comes.

Elliott Carter (1908-2012)
Elegy for String Quartet (1946)
Elliott Carter was one of the most significant American composers of the twentieth century, and lived an extraordinarily
long and productive life. Between the ages of 90 and 100 he published 40 new works, and he completed his final work at
the age of 102. As a young man he studied in Europe with the renowned composition teacher Nadia Boulanger, like many
American composers of the time. His first works were influenced by the European modernists, like Igor Stravinsky and Paul
Hindemith, but they had a strongly “American” and melodic character. Later, he developed a highly personal and very
complex style based on complicated rhythmic patterns and unusual tonalities. This Elegy, a re-arrangement of a work for
string orchestra he composed in 1943, comes from his earlier, more melodic, period.
An elegy is a type of poem, originally from Classical Greece, dealing with solemn and often tragic subjects, usually a lament
for the dead or a mournful love song. In later, Romantic poetry, an elegy may express regret for the past or desire for the
future, so sorrow, love and longing become the principal themes.
Things to listen for: Carter’s approach to the concept of elegy in this short work seems to be based more in love or
nostalgia than tragedy or mourning; it has an almost optimistic, yearning quality. Remember the descending motifs used in
the Purcell and Gesualdo to indicate grief or weeping, and listen here for the opposite – ascending melodic lines that lend
a character of openness and quiet optimism.

Dmitri Shostakovich (1906-1975)
Elegy for String Quartet, Op. 36a (1931)
This Elegy is Shostakovich’s own adaptation for string quartet of an aria from his opera Lady Macbeth of Mtsensk. At the
time he composed the opera, the 29-year-old Shostakovich was well regarded by both critics and Soviet authorities as a
bright avant-garde talent. But when Stalin came to power in the mid-1920s creative control over artists tightened. A
“subversive” artistic statement could be taken as an act of political treason and punished accordingly.
Shostakovich’s opera was a brutal and morbid satire of the oppressive conditions in rural Russia at the time: the female
protagonist, abused by both her husband and father-in-law, is driven to murder them and run off with her lover, who
eventually also betrays her, and everyone dies in the end. The music is sharp and pungent, including vivid musical
depictions of sex and violence, and after its premiere in 1931 a scathing review entitled “Muddle Instead of Music”
appeared in the main Moscow newspaper. The author of the review was widely presumed to have been Stalin himself,
and it was a terrible blow both personally and professionally to Shostakovich. From that point onward he lived in fear of
the authorities. His reformulation of an aria from that opera as an “Elegy” may have been meant as an elegy for his own
youth and freedom.
Things to listen for: Shostakovich frequently expresses sadness or lamentation through traditionally romantic melodies
that are just ever so slightly “off” – one contemporary referred to his music as “Bach on the wrong notes.” Listen for
moments of unresolved tension like those in Gesualdo’s Madrigal.

Felix Mendelssohn (1809-1847)
Viola Quintet in B-flat Major, Op. 87 (1845)
Allegro vivace (quick and lively)
Andante scherzando (ambling and playful)
Adagio e lento (deliberate and slow)
Allegro molto vivace (fast and very lively)
Tonight’s program was constructed to complement this quintet. The emotional contrast between its exuberant and
cheerful outer movements and its deeply somber third inspired the members of the quartet to introduce it with several
explorations of lamentation to put it in an emotional context.
Mendelssohn was 36 years old when he wrote this quintet, and cruelly, that makes it a late work. He composed two viola
quintets, and in both he manages to make the five instruments take on the character of an entire string orchestra. This
work in particular recalls his famous Octet, composed twenty years earlier, with its brilliant and joyous character in the
outer movements. The restrained second movement and tragic third, however, are clearly the work of a man who has
begun to feel the weight of time on his shoulders.

About the Artists
Since its inception in 1992, the Brentano String Quartet has appeared throughout the world to popular and critical
acclaim. “Passionate, uninhibited and spellbinding,” raves the London Independent; the New York Times extols its
“luxuriously warm sound [and] yearning lyricism.” Since 2014, the Quartet has served as Artists in Residence at Yale
University, succeeding the Tokyo Quartet, and also currently serves as the collaborative ensemble for the Van Cliburn
International Piano Competition. Previously, they were longtime Artists in Residence at Princeton University.
In addition to their interest in performing very old music, the Brentano Quartet frequently collaborates with contemporary
composers. Recent commissions include a piano quintet by Vijay Iyer, a work by Eric Moe (with Christine Brandes,
soprano), and a quintet by Felipe Lara (with violist Hsin-Yun Huang). In 2012, the Quartet provided the central music
(Beethoven’s Opus 131) for the critically-acclaimed independent film A Late Quartet.
The quartet has worked closely with other important composers of our time, among them Elliot Carter, Charles Wuorinen,
Chou Wen-chung, Bruce Adolphe, and György Kurtág. The Quartet has also been privileged to collaborate with such artists
as sopranos Jessye Norman, Dawn Upshaw, and Joyce DiDonato, and pianists Richard Goode, Jonathan Biss, and Mitsuko
Uchida.
The Quartet is named for Antonie Brentano, whom many scholars consider to be Beethoven’s “Immortal Beloved”, the
intended recipient of his famous love confession. For more information on their activities, visit their website,
brentanoquartet.com.
Violist Hsin-Yun Huang has forged a career performing on international concert stages, commissioning and recording new
works, and nurturing young musicians. Ms. Huang first came to international attention as the gold medalist in the 1988
Lionel Tertis International Viola Competition. In 1993 she was the top prize winner in the ARD International Competition in
Munich and was awarded the highly prestigious Bunkamura Orchard Hall Award. A native of Taiwan, she received degrees
from the Yehudi Menuhin School, the Curtis Institute of Music and the Juilliard School. She was inspired to play the viola
when she fell in love with Haydn’s Quartets. She now serves on the faculties of Juilliard and Curtis and lives in New York
City with her husband, Misha Amory of the Brentano String Quartet, and their two children, Lucas and Leah. More
information on her performances can be found her website, hsinyunhuang.com.
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